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Kimono Basics

The Jopanese kimono is @ fimeless garment that is based on the sim:
plest consiruction invalving nothing but reciangular pieces of cloth.
From simple work clothes to elegant formal aftire for nobility, the
kimona runs the gamut from subdued and practical te flambeoyant and
ostentatious. Add to this versalility the fact that a kimeno leoks good
on any boedy type—from huge sumo wrestler to pefite geisha—and

you'vé quite possibly got the ideal garment.

The kimone shape is certainly ideal for knitiers. Even beginning knitiers
who haven't ventured beyond simple scarves can be ensured success
with the first attempt, Think of the kimeno as five large rectangular
scarves—one for the back, one for each half of the front. and one for
each sleeve. The enly difference is that the reciangles are sewn (or in
some cases, knitted] together. Experienced knitters can hone their skills
by warking infricate color or sfitch patterns or by adding fine embel
lishments. Whatever your knitting experfise and whatever your shape,
you'll find @ knitted kimena a classic and sophisticated alternative 1o

the tradifional Western cardigan or jacket.
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PARTS OF A KIMONO
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The Meaning of Kimono
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A BRIEF HISTORY
OoF THE KIMONDO
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KIHOKO BASICS

Helan Period (794-1185)
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UCHIGE

Kamakura Period (1185=1333)
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Moromachi Period (1333-1563)
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CRESTS
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